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Greetings

In 2022, Hanarart was also held amidst the continuing
impact of the new coronavirus infection (COVID-19).
We would like to express our sincere gratitude to all visi-
tors, local residents, volunteers, sponsors and many other
people for their support, which enabled us to successfully
complete the festival.

The Nara Machiya Art Festival Hanarart was launched
in 2011 as an art project to transmit the rich culture and
lifestyle of Nara Prefecture from the past to the future
through the excavation of local values, from the here and

now.

In 2022, curator Chie Uchida’s ‘Earth-friendly Art

in its third and final year, and has tackled the
environment from various angles: in the first year the soil
was cultivated, in the second year the seeds were planted,
and in the third year, as an art festival to make flowers
bloom.

In the Core Area (Tenri Area) with a contemporary art
exhibition as its focus, the festival also held an exhibition
introducing companies and organizations working on en-
vironmental issues, sustainability lectures, a vacant house
tour, the SUNDAY Marche, and film screenings. The Art
Shop, which exhibited and sold works by artists who had
participated in the festival in the past, and environmental-
ly friendly initiatives such as the use of seed paper, which
contains plant seeds, as ticket paper and composted soil to

decorate each venue, were also well received.

In the Satellite Area (Kashihara:Imai Area) aslo, the over-
all theme of the festival was “Earth-friendly Art festival’,
and an exhibition of contemporary art and sustainability
lectures were held in a traditional townhouse, delivering

the message to a large number of visitors.

We hope that this catalogue, published on environmental-
ly friendly paper and ink, will convey to you the philoso-
phy of our art festival and the charm of the region.

Nara Machiya Art Festival Hanarart Executive Committee
Chairperson

Norio Kawabata
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Hanarart Core
Main area of the art festival where guest curators
participate and organize experimental exhibitions of

contemporary art.

Venue: Tenri Area

Curator: Chie UCHIDA

Term:

21. OctF-24.0ctM", 26 Oct Ved,

28 OCt Fri_31 OCt Mon, 3 NOV ‘Thu., national holida_v_7 NOV Mon
Cooperation: Tenri City

About Hanarart

Hanarart is composed of two departments,
“Core” and “Satellite”, and local collaboration

projects.
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Hanarart Satellite
Exhibitions and events held independently by groups

and community development organizations.

Venue: Kashihara Imai Area
Term: 14. Oct Fi-23. Oct Sy
Cooperation:

Imai-cho Town Preservation Association
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Before long, the sprouts will be flowers
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Curator’s Exhibition

Curator: Chie Uchida

Coordinator: Natsuki Takahashi

(General Incorporated Association Hanamaru)

Artists: Koji Narada, Eugene Soler, Yukiko Iwatani,
Taichi Yoshimura, Kana Akamatsu

Period: 21. Oct ™-24. Oct ™", 26 ¥,

28. Oct™-31. Oct™™, 3. Nov ™-7. Noy ™"

Time: 10:00-17:00

Venue: Vacant houses and shops in the Tenri Main Street

Shopping Arcade

This exhibition “Before long, the sprouts will be flowers” is
Hanarart 2020 “And, that will become soil”, and Hanarart 2021
“Sowing Seeds is the Beginning of Everything” following third
installment and the final chapter of this series of exhibitions with

the theme of environmental issues.

The stage, same as last year, is Tenri City, in Nara Prefecture,
known as a religious city. There are about 180 stores in the 1km
long arcade shopping streets east of Tenri Station, including retail
stores, restaurants, service stores, and Tenrikyo-related stores. In
open stores or houses in the vicinity, five artists announce their

solo exhibitions.

The artists have different style, including paintings, sculptures,
and installations, but each one of them has researched Nara in
detail and stood face-to-face and reflected on themselves when
creating their work. In consonance with Hanarart’s important
philosophy of “carefully preserving old things and passing them
on’, artists express in their own unique ways, stories deeply rooted
in each place. As with the past two years’ exhibitions, the main
materials of the works are natural or recycled materials, and at the
same time, the creation methods aim to be easy on the environ-
ment, considering materials and exploring the relationship

between humans and nature.

Our planet Earth, which has been safe since ancient times, is now
starting to suffer the collapse of its circulation system. According
to the United Nations reports, it is said that about 1 million
creatures may be extinct in the next decade, as environmental
issues become more serious every day. When each person thinks
about this problem, it may look like a huge wall, and it may feel

like whatever we do is too small.

However, in the past three years, in an unprecedented situation,
we have cultivated the soil with the artists, and in exploring
together, we have been sowing seeds. We believe that these exhibi-
tions are small sprouts that connect people and that they will

eventually blossom into large flowers that lead us to the future.

Al - ¥ 2v—22 | Curator

ABRTE

Chie Uchida
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Born in Osaka, and live in Nara. Running “Art 7ten”, Association Franco-Japonaise pour I'’Art Contemporain.
Graduated from Osaka University of Arts and completed the master of art management at the London
Metropolitan University. Then, worked at a commercial gallery for 8 years after returning to Japan before heading to
France for one-year of rescarch of art scenes. Now live and work in Nara, giving tremendous support to young artists
from France and Japan.
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Koji Narada
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Born in 1982 in Osaka, graduated from Osaka University of Arts in 2006, and has been showing paintings mainly
in the Kansai region since 2009. Using the landscapes of his travels and the people in old photographs as motifs,

he has created works that utilise the relationship between ground and figure on the canvas and the coincidences
created by the glazing technique. Since 2019, he has been the representative of the Japan-Korea Art Communication
Committee.
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Eugene Soler
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Born in 1977. Eugene Soler is an Australian Architect and installation artist whose works have been built and exhib-

ited in Australia, the UK, the Philippines, and Japan. He was twice the recipient of the Centralglass International
Architecture Design Competition awards (44th and 55th) in Tokyo. In 2019, he was the recipient of the Kyoto
Cultural Power Project public space installation judged by Tadao Ando. The work includes installing 50,000
bamboo reeds to create a temporary public park in Kyoto City. His works are site-specific and investigate how the
body experiences time/space, culture, meaning, and forgotten memories. He experiments with materials” perfor-
mative qualities and explores their spatial possibilities in order to re-discover relationships with nature and our
surroundings. Currently based in Nara, he is working on creative ways to renovate abandoned houses (Akiya) as well
as collaborating with local artists.

EREF
Yukiko Iwatani
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Born in 1958 in Sapporo, lives and works in Kochi. Graduated from Musashino Art University, Department of
Japanese Painting. Produces sculptures, videos, installations and other works using plants. While taking care not
to lose as much as possible of what she feels from them (plants), she reconstructs their fascinating forms as art and
creates places where we can listen to the voices of the many lives that actually exist around us, or feel them.
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Taichi Yoshimura

19864E I A . AR ISTRTAAT L 2o 2B I B2 BT 20 R HFET 2 THAIHIDI R 22w
A2 BB 2 GG ZHIMEL T2, SHILH 2@ OO 2 REFL. IRHEEORET 2 w20 5.
Born in 1986 in Hyogo. Focusing on ‘traces’ that have dissolved into everyday life, he creates works from the unseen

and uncertain parts that may exist behind these traces. He questions the sense of time perception by preserving the
time of things that forget and disappear.

GBS

Kana Akamatsu
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Born in 1990, lives in Nara. Completed postgraduate studies in Artistic Expression at Kyoto University of Art

and Design in 2015. Awarded the Grand Prize at the Gunma Youth Biennale 2019. She paints while married and
farming and has also interacted with children at high schools and free schools through painting.
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Former Clothing Shop
Koji Narada

K DELE | Memory of the Flames
2022
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Paper work [ pencil, acrylic and oil pastel on paper]
WA [ v v o521 ih#)

Qil work [oil on canvas]
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On the 16th of June, I went to Yamada-Cho, Tenri City, to watch
the annual Mushiokuri (sending off insects) ceremony.

This event is held to exterminate insects on crops by burning them
with torchlight. In ancient times, there was a belief that insect
damage was caused by evil spirits, and the ceremony was also a
memorial service.

A procession of people leaving the temples and shrines after
praying before dusk. They sound drums and gongs, and children
and adults wave burning torches. When the fire goes out, they get
fire from the person behind them and move forward through the
rice paddies.

The event is a mixture of the slightly uplifted feeling of
approaching the fire, the ceremonial atmosphere, the contrast
between the gradually darkening sky and the mountains, the sound
of the gong and drums, the mysteriousness of the light reflecting
on the waterway, and many other things. The event becomes the
original landscape of the people of the town and is passed on as

shared memory.

The flames slowly make their way to the village border where the
torches are finally burnt out.
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Former Iwai Clothing shop

Eugene Soler
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Walking around Tenri, I noticed the many plastic and polycar-
bonate panels used to bring diffused natural light into the arcade.
This reminded me of a simple material of ‘rice paper’ made with
only water, tapioca, and rice flour.

‘Immaterial’—is an experimental installation that investigates
the possibility of an unconventional material made from these
simple natural ingredients to create a spatial experience. The
work questions the line between natural and artificial, comfort
and discomfort, convenience and inconvenience, physical and
metaphysical, and time and temperature.

Our fast consumption-based culture does not give us time to
slow down and reflect on the things we consume. What is our
surrounding made from, who makes them and where it ends? As
our modern lifestyle continuously accelerates, is there something
that we may have missed?

The installation accepts this material’s characteristics and fragility
and hopefully pushes us to reflect the fundamental questions: Life’s
fragility? What is our relationship with our surroundings? And
how much do we need to live?



Core

IH #5545
2RSS

Former Vegetable shop
Yukiko Iwatani

IRFLT2H DM E —Whispers of Medicinal Plants—
2022
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Plants, herbal medicines, medicines, deer hair, medicine bottles,

chemist’s mortar, cooking utensils left in this house, ctc.
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Nara has long been and still is, a land of active production

of medicines and their raw materials, with the Asuka period
(710-794) describing medicinal hunting in Nara. During this time,
I have collected plants with the keyword ‘medicine’, those that are
herbal medicines, and those that have been used as folk medicine.
Also, a single medicinal ingredient in a plant is produced and made
into a pharmaceutical product (e.g. aspirin is from willow). These
plants, which have provided us with medicinal benefits since the
distant primitive times, have become the subject of this artwork.

In China’s oldest book on medicinal herbs, the “Shennong Ben
Cao Jing” (Classic of the Materia Medica), it is said that rather
than strong medicines to cure illness, medicines to keep the body in
good health on a daily basis are more clegant. Additionally, many
vegetables and fruits are listed in the “Makino Compendium of
Japanese and Chinese Medicinal Herbs” The artworks displayed in
the former shop section are probably this vegetable was also sold
here. The works are accompanied by cards with the name of the
plant, and its medicinal properties.



I[HYy—7ay 7

R AK—

Former Surf Shop | Taichi Yoshimura
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Daddy’s Revival

2022
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Yoshino cedar, yellowfin cedar, T-shirt, surfboard backpack, video work

There used to be a surf shop called ‘Daddy’s” here, in the Tenri main
street shopping arcade. A surf shop in Nara Prefecture, where there
is no sea? Most people might think so. I was one of them. I tried to
revive ‘Daddy’s’ for a limited time during the Hanarart Art Festival.

I made a surfboard out of wood and took it to the ocean where
the owner of Daddy’s surfed for the first time. I then carried the

surfboard on my back to the mounta

Nara Prefecture, which is a basin, was apparently an ocean until the
Jomon period. This land may also return to the sea in thousands or
tens of thousands of years. Before this land becomes an ocean, the

surfboards will be returned to the mountains.
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Paper, branches, bottles, acryli , canvases, pancls,

art materials were donated.

FRIZIWAMIAT 72, I went to the forest to discover the area.

KER 2D AKIFOD LR ET LI R B 1o LC A 2 Large shrubs with palmate leaves grew in terraces.

B Fallen leaves underfoot turned into fluffy decomposed leaves.
Eﬁ‘;ai%fpﬁﬂ U Ir;l(;(;li:g into the river, a pit viper swam by with a frog in his
NEBCTwsE, 2Ly DS H 2NV EEZRATIKOCT VT, The forest changes its look every time, but for some reason, I keep
HoPIBEREHRLLZs00E ZErACARED2YSHIZOC, seeing the same trees. It must be the way they bend. The poisonous
o LMD T HBCCDE, De IO ZLHR T HX a0y mushroom, Kaendake, appears in a flash. Their bright colours and
PO AR LIRS AN SN 1 S rN shapes really make the forest look like it is on fire.

This year [ also went to the sea.
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Even in the unfamiliar sea, I still felt the same thing.
The sea was big and vaguely scary, but it was also generous and

3 K ECBBREL M S B HL LD II(SADF =77 =R wide, accepting many surfers, many different creatures, branches,
HOLLRAEEYR. ARV OB DL R B, 79 AF > shells, and even pieces of plastic.
] IR FTHRYARL A KSR A>TV, Forests, oceans, and rice paddies are all the same.
IH'}%“*KB I i ¥ 7 . ? | e .. : s P A LiVilrIlg tbmgilalzdg)’h}g:‘mgs. They are all circulating well,
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?J_— *’l\ bu /' b ol L When I feel this, I feel very alive.
IR 'L\ 28 AN i / THRLT. In this exhibition, workshops are held here and children do work
Former Araki Family House 3 ' ENFEUBEILoTHESEETEDI, with me. As you go through the exhibition space, there are collages
- HSEOBERTIR. YTy —2vay 72 L. TEVLLR P05, and drawings. The pictures are created through my daily interac-
Kana Akamatsu ! o . ) )
LR aT— T2 b HY DB, LB LLANALE ALDR tions with various people, my work in the rice paddies, and the

accumulation of collages. I want to create a place where people can
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also feel the flow of how my work is made.
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Tenri Area | Hanarart ART SHOP
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Hanarart
Art Shop

Continuing from last year’s event, the theme was

“Artwork for your house?” the works of the
Cora exhibitors and other notable artists who participated
in Hanarart in the past.

Artists:

Kana Akamatsu, Yukiko Iwatani, Koutarou Ushijima,
Nakako Okamoto, Moemi Sasaki, Hiroshi Shinno,
Natsuki Takahashi, Koji Narada, Seiko Yamamorto,
Taichi Yoshimura, Eugene Soler

Art Shop
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During the Hanarart Core period, we held a variety of lectures on topics such as “Environment”, “Nature”,

and “Food” etc. topics aimed at creating a sustainable society. A total of 84 people participated during the event.
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Tenri Area | Hanarart Cinema

Hanarart
Cinema
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Film screenings were held on themes such as
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environment,” “agriculture” and “climate change.
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Final Straw: Food, Earth, Happiness
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Film director: Patrick Lydon & Suhee Kang
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https://finalstraw.org/en/jp/
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During the Hanarart Core period, we held

an eco-friendly market every Sunday.
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Tenri Vacant House Tour
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We held a panel exhibition of companies and organizations working on environmental
issues in Nara Prefecture.
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http://www.naracoop.or.jp/ https://kasugatsunagu.com/
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Hanarart Enviornmental Approach
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We have made various new approaches as an “Earth Friendly Art Festival”.
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Printed materials
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Official flyers and posters have been printed for the past
three years using paper that has received FSC certification
(Forest Stewardship Council) and vegetable oil ink (which
is biodegradable compared to petroleum-based solvents
and contributes to reducing environmental impact with
almost no VOC emissions).

The Yoshino-Cho Ue Washi Studio produced the

handmade Japanese paper used for the festival invitations.

Tickets for the Core area are made of Seed Paper”, which
includes seeds that, when buried in soil, sprout plants,

preventing waste and allowing for springtime blooms.
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Plastic Free
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In an effort to climinate plastic, we stopped using lamina-
tors in 2020. All of the information signs are made from
wood and some are handmade from waste wood from
cleaning up old houses. When sctting up the venue, we
also try to use environmentally friendly materials, such as

hemp twine.

Staff and supporters involved in Hanarart were encour-
aged to use their own bottles and to use restaurants in the
shopping arcade for lunch, which led to a reduction in

waste.

Shops participating in the Hanarart Sunday Marche were

asked to refrain from using plastic.
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Compost
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The ‘Hanarart Composting Project’ was launched in
FY2021. The members of the organizing committee
cooperated to compost food waste from each household
and planted flowers grown with the compost in flower
beds made from recycled apple boxes from cleaning

houses.

This year, bulbs sponsored by Hana no Yamato were also

distributed to visitors.
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Hanarart 2020-2022 Throughout the three years
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Hanarart Core Curator (2020-2022)
Chie Uchida

During the three years from 2020 to 2022, we have
planned exhibitions, created events, and established new
relationships with numerous companies and organizations
on the theme of environmental issues.

Many of the initiatives were new to us so it was a learning
process. It has been challenging to guide the management
of the festival in an environmentally responsible direction,
and sometimes it took more time than before to do things
that were considered good for the environment. However,
it taught us that it is possible if we think about how we may
come up with solutions and alter the materials we utlize.

It seems casy, but it is actually difficult to avoid using
plastic. Our lives are full of plastic, and while it is conve-
nient, improper disposal of it could have negative effects
on the environment, plants, and animals.

First and foremost, we need to reconsider how we live and
decrease waste. In addition, as we look for environmentally
friendly ways of operating, we have met new people.

Over the past three years, we have been able to build new
relationships with companies and organizations working
on environmental issues in Nara Prefecture. Being able to
collaborate closely with one another to achieve a common
objective has been a fantastic source of inspiration for us.

Incorporating this concept into art has also been a new
challenge.

After many discussions, the idea of confronting artists who
were not particularly conscious of environmental issues
and incorporating them into art emerged. First of all, I
think that considering the materials as well as the final
product of the artwork has improved our understanding of
how people and the environment interact.

I would like to thank everyone who has walked with this
idea over the past three years.

Considering the huge problem of environmental issues, it
might be a small project, but I believe that it will spread if
the people involved in this project change little by little.

In addition, a video archive of these three years' worth of
projects has been created. Please look at this.
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Nara Machiya Art Festival Hanarart 2020-2022 “Earth Friendly Art Festival” Archive movie
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hteps:/www.youtube.com/watch?v=VOW]ap2iX20&t=47s
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Kashihara Imai Area | Hanarart Satellite
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